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Movie Piracy and the Box Office - An Empirical Assessment

ABSTRACT:

In this paper I analyze the effect of movie piracy on box office revenues
for movies that were widely-released in the US between 2004 and 2012.
Based on a unique data set I reveal the movie-specific leakage pattern of
unauthorized copies. While already 10% of the sample is leaked before
the wide release day, this share increases to nearly 42% by the end of
the wide release weekend. By using different estimation strategies I then
discuss endogeneity concerns regarding the piracy release pattern and
show that an identification problem especially applies to low-quality
post-releases that rely on recordings in the theater.
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